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Sir Thomas Wyatt, “Whoso list to hunt…” (1577) 

 

 

1. Whoso list to hunt, I know where is an hind,  

2. But as for me, hélas, I may no more.  

3. The vain travail hath wearied me so sore,  

4. I am of them that farthest cometh behind.  

5. Yet may I by no means my wearied mind  

6. Draw from the deer, but as she fleeth afore  

7. Fainting I follow. I leave off therefore,  

8. Sithens in a net I seek to hold the wind.  

9. Who list her hunt, I put him out of doubt,  

10. As well as I may spend his time in vain.  

11. And graven with diamonds in letters plain  

12. There is written, her fair neck round about:  

13. Noli me tangere, for Caesar's I am,  

14. And wild for to hold, though I seem tame.  
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William Shakespeare, Sonnets (1609) 

 

12 

1. When I do count the clock that tells the time,  

2. And see the brave day sunk in hideous night;  

3. When I behold the violet past prime,  

4. And sable curls all silver’d o’er with white; 

5. When lofty trees I see barren of leaves  

6. Which erst from heat did canopy the herd, 

7. And summer’s green all girded up in sheaves  

8. Borne on the bier with white and bristly beard,  

9. Then of thy beauty do I question make,  

10. That thou among the wastes of time must go, 

11. Since sweets and beauties do themselves forsake 

12. And die as fast as they see others grow;  

13.          And nothing ‘gainst Time’s scythe can make defence 

14.          Save breed, to brave him when he takes thee hence.  

 

 

 

15 

1. When I consider everything that grows 

2. Holds in perfection but a little moment, 

3. That this huge stage presenteth nought but shows 

4. Whereon the stars in secret influence comment; 

5. When I perceive that men as plants increase, 

6. Cheered and check'd even by the selfsame sky, 

7. Vaunt in their youthful sap, at height decrease, 

8. And wear their brave state out of memory; 

9. Then the conceit of this inconstant stay 

10. Sets you most rich in youth before my sight, 

11. Where wasteful Time debateth with Decay 

12. To change your day of youth to sullied night; 

13.          And all in war with Time for love of you, 

14.          As he takes from you, I engraft you new. 
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30 

1. When to the sessions of sweet silent thought 

2. I summon up remembrance of things past, 

3. I sigh the lack of many a thing I sought, 

4. And with old woes new wail my dear time's waste: 

5. Then can I drown an eye, unus'd to flow, 

6. For precious friends hid in death's dateless night, 

7. And weep afresh love's long since cancell'd woe, 

8. And moan th' expense of many a vanish'd sight; 

9. Then can I grieve at grievances foregone, 

10. And heavily from woe to woe tell o'er 

11. The sad account of fore‐bemoaned moan, 

12. Which I new pay as if not paid before. 

13.          But if the while I think on thee, dear friend, 

14.          All losses are restor'd, and sorrows end. 

 

 

 

130 

1. My mistress' eyes are nothing like the sun;  

2. Coral is far more red than her lips' red;  

3. If snow be white, why then her breasts are dun;  

4. If hairs be wires, black wires grow on her head.  

5. I have seen roses damasked, red and white,  

6. But no such roses see I in her cheeks;  

7. And in some perfumes is there more delight  

8. Than in the breath that from my mistress reeks.  

9. I love to hear her speak, yet well I know  

10. That music hath a far more pleasing sound;  

11. I grant I never saw a goddess go;  

12. My mistress, when she walks, treads on the ground.  

13.          And yet, by heaven, I think my love as rare  

14.          As any she belied with false compare. 
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John Donne, “Batter my heart…” (1633) 

 

1. Batter my heart, three‐person'd God, for you  

2. As yet but knock, breathe, shine, and seek to mend;  

3. That I may rise and stand, o'erthrow me, and bend  

4. Your force to break, blow, burn, and make me new.  

5. I, like an usurp'd town to another due,  

6. Labor to admit you, but oh, to no end;  

7. Reason, your viceroy in me, me should defend,  

8. But is captiv'd, and proves weak or untrue.  

9. Yet dearly I love you, and would be lov'd fain,  

10. But am betroth'd unto your enemy;  

11. Divorce me, untie or break that knot again,  

12. Take me to you, imprison me, for I,  

13. Except you enthrall me, never shall be free,  

14. Nor ever chaste, except you ravish me.  

 

 

 

John Donne, “The Sun Rising” (1633) 

 

Busy old fool, unruly sun, 

               Why dost thou thus, 

Through windows, and through curtains call on us? 

Must to thy motions lovers' seasons run? 

               Saucy pedantic wretch, go chide 

               Late school boys and sour prentices, 

         Go tell court huntsmen that the king will ride, 

         Call country ants to harvest offices, 

Love, all alike, no season knows nor clime, 

Nor hours, days, months, which are the rags of time. 

 

               Thy beams, so reverend and strong 

               Why shouldst thou think? 
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I could eclipse and cloud them with a wink, 

But that I would not lose her sight so long; 

               If her eyes have not blinded thine, 

               Look, and tomorrow late, tell me, 

         Whether both th' Indias of spice and mine 

         Be where thou leftst them, or lie here with me. 

Ask for those kings whom thou saw'st yesterday, 

And thou shalt hear, All here in one bed lay. 

 

               She's all states, and all princes, I, 

               Nothing else is. 

Princes do but play us; compared to this, 

All honor's mimic, all wealth alchemy. 

               Thou, sun, art half as happy as we, 

               In that the world's contracted thus. 

         Thine age asks ease, and since thy duties be 

         To warm the world, that's done in warming us. 

Shine here to us, and thou art everywhere; 

This bed thy center is, these walls, thy sphere. 
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George Herbert, “Easter Wings” (1633) 

 

Lord, who createdst man in wealth and store,  

      Though foolishly he lost the same,  

            Decaying more and more,  

                  Till he became  

                        Most poore:  

                        With thee  

                  O let me rise  

            As larks, harmoniously,  

      And sing this day thy victories:  

Then shall the fall further the flight in me.  

 

My tender age in sorrow did beginne  

      And still with sicknesses and shame.  

            Thou didst so punish sinne,  

                  That I became  

                        Most thinne.  

                        With thee  

                  Let me combine,  

            And feel thy victorie:  

         For, if I imp my wing on thine,  

Affliction shall advance the flight in me. 
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George Herbert, “The Altar” (1633) 
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George Herbert, “Hope” 

 

I gave to Hope a watch of mine: but he 

An anchor gave to me. 

Then an old prayer‐book I did present: 

And he an optick sent. 

With that I have a viall full of tears: 

         But he a few green eares. 

Ah Loyterer! I’le no more, no more I’le bring: 

I did expect a ring! 
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John Milton, Paradise Lost (1667), Book I, ll. 1‐26 

 

1. Of mans first disobedience, and the fruit  

2. Of that forbidden tree, whose mortal taste  

3. Brought death into the world, and all our woe,  

4. With loss of Eden, till one greater Man  

5. Restore us, and regain the blissful seat,  

6. Sing heav'nly Muse, that on the secret top  

7. Of Oreb, or of Sinai, didst inspire  

8. That shepherd, who first taught the chosen seed,  

9. In the beginning how the Heav'ns and Earth  

10. Rose out of Chaos: or if Sion hill  

11. Delight thee more, and Siloa's brook that flow'd  

12. Fast by the oracle of God; I thence  

13. Invoke thy aid to my adventrous song,  

14. That with no middle flight intends to soar  

15. Above th' Aonian mount, while it pursues  

16. Things unattempted yet in prose or rhyme.  

 

17. And chiefly thou, O Spirit, that dost prefer  

18. Before all temples th' upright heart and pure,  

19. Instruct me, for thou know'st; thou from the first  

20. Wast present, and with mighty wings outspread  

21. Dove‐like satst brooding on the vast abyss  

22. And mad'st it pregnant: what in me is dark  

23. Illumine, what is low raise and support;  

24. That to the highth of this great argument  

25. I may assert Eternal Providence,  

26. And justifie the wayes of God to men.  
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John Milton, Paradise Lost (1667), Book I, ll. 242‐270 

 

 

1. ‘Is this the region, this the soil, the clime,’ 

2. Said then the lost archangel, ‘this the seat 

3. That we must change for Heaven, this mournful gloom 

4. For that celestial light? Be it so, since he 

5. Who now is sovereign can dispose and bid 

6. What shall be right: furthest from him is best 

7. Whom reason hath equalled, force hath made supreme 

8. Above his equals. Farewell happy fields 

9. Where joy for ever dwells: hail horrors, hail 

10. Infernal world, and thou profoundest hell 

11. Receive thy new possessor: one who brings 

12. A mind not to be changed by place or time. 

13. The mind is its own place, and in itself 

14. Can make a heaven of Hell, a Hell of Heaven. 

15. What matter where, if I be still the same, 

16. And what I should be, all but less than he 

17. Whom thunder hath made greater? Here at least 

18. We shall be free; the almighty hath not built 

19. Here for his envy, will not drive us hence: 

20. Here we may reign secure, and in my choice 

21. To reign is worth ambition though in Hell: 

22. Better to reign in Hell, than serve in Heaven. 

23. But wherefore let we then our faithful friends, 

24. The associates and copartners of our loss 

25. Lie thus astonished on the oblivious pool, 

26. And call them not to share with us their part 

27. In this unhappy mansion, or once more 

28. With rallied arms to try what may be yet 

29. Regained in Heaven, or what more lost in Hell?’ 
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FONDAMENTI DI ANALISI DEL TESTO POETICO 
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FONDAMENTI DI ANALISI DEL TESTO POETICO 
  

Secondo Lotman (Lotman 1977, pp. 7- 23, 69-72) il testo artistico è una struttura di grande complessità, 
che fa un uso altamente specializzato della forma linguistica e dei suoi segni per trasmettere un volume di 
informazione che non sarebbe possibile trasmettere con altri mezzi: 
 

 Sistema di modellizzazione secondario (“Art is a secondary modeling system”, Lotman 1977, p. 9) 
 Interdipendenza strutturale, inscindibilità di contenuti da forme (Lotman 1977, pp. 10-12) 
 Testo come ipersegno (Lotman 1977, pp. 19-23) 
 Ripetizione/deviazione; automatizzazione/deautomatizzazione (Lotman 1977, pp. 69-72) 
 Semantizzazione degli elementi non semantici (“semantization of the extra-semantic […] elements of 

natural language”, Lotman 1977, p. 21) 
 

In poesia, l’orchestrazione fonico-ritmica del verso organizza in maniera del tutto peculiare gli elementi 
costitutivi del significante, i quali non soltanto trasmettono un volume di informazione al pari di tutti gli altri 
livelli (e.g. sintattico, semantico) ma rappresentano anche, più di altri, lo specifico della comunicazione 
poetica. 
 
I PRINCIPALI LIVELLI DI ANALISI DEL TESTO POETICO 
 
1. Fonologico 

2. Metrico-prosodico 

3. Lessicale (~ diction) 

4. Sintattico (~ paratassi e ipotassi) 

5. Semantico (temi, motivi, isotopie) 

6. Retorico-tropico 

7. Elementi paratestuali e grafemici 

8. I codici culturali e l’intertestualità 

 
PARTE I: LO STRATO FONOLOGICO 

 
I.1. Ricorsività e deviazione, automatizzazione e deautomatizzazione nel testo poetico: le ripetizioni 
foniche e la ricostruzione delle ISOTOPIE 
 
TESTO 1: W.B. Yeats, “Sailing to Byzantium”, ll. 13-14  
(addensarsi improvviso della fricativa alveolare sorda [s]) 

Nor is there singing school but studying 
Monuments of its own magnificence 

 
I.2. Alcune ripetizioni foniche codificate e le loro funzioni: rima (rhyme), allitterazione (alliteration), 
consonanza (consonance), assonanza (assonance) 
 
TESTO 2: W. Wordsworth, “The Solitary Reaper”, ll. 5-8  

I listened, motionless and still; 
And as I mounted up the hill, 
The music in my heart I bore, 
Long after it was heard no more 
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TESTO 3: W. Shakespeare, Sonnet 30, ll. 1-4 

When to the sessions of sweet silent thought 
I summon up remembrance of things past, 
I sigh the lack of many a thing I sought, 
And with old woes new wail my dear time’s waste […] 

 
 
TESTO 4: W.H. Auden, “O Where Are You Going?”, ll. 13-16 

“Out of this house,” said rider to reader, 
 “Yours never will,” said farer to fearer, 
 “They’re looking for you,” said hearer to horror, 
 As he left them there, as he left them there. 

 
TESTO 5: J. Keats, “Ode on a Grecian Urn”, ll. 1-2 

Thou still unravished bride of quietness,  
Thou foster-child of silence and slow time 

 
 
I.3. Il rapporto significante-significato in poesia come problema semantico 
 

È evidente che nessun suono del testo poetico, isolatamente preso, ha un significato autonomo. La 
significanza del suono in poesia non deriva dalla sua particolare natura, ma viene supposta deduttivamente. 
L’apparato delle ripetizioni isola questo o quel suono nella poesia (in genere in un testo artistico) e non lo isola 
nella comunicazione linguistica quotidiana. Non appena sorge il concetto di testo completamente 
regolamentato, si forma l’idea della opposizione: «testo regolamentato, testo non regolamentato», e il testo 
poetico comincia ad essere percepito alla luce di questa antitesi come pienamente regolato. Sorge la possibilità 
di una interpretazione complementare. Il lettore comincia ad osservare dapprima le regolarità spontanee. Ma lo 
scrittore è pure un lettore, e così, convinto in partenza che l’organizzazione sonora ha un significato, comincia 
a organizzarla secondo il proprio particolare piano strutturale. Il lettore continua questo lavoro e completa 
l’organizzazione del testo in corrispondenza con le sue idee. 

  J.M. Lotman 1972, pp. 133-34 
 
I.4. I “phonological universals” e il linguaggio poetico: Jakobson, Fònagy e Tsur 
 

 Jakobson, R., Waugh, Linda R., The Sound Shape of Language, Indiana University Press, Bloomington, 1979; 
 Fònagy, I., La vive voix. Essais de Psycho-phonétique, Payot, Paris, 1983;  
 
Tsur, R., What Makes Sound Patterns Expressive?: The Poetic Mode of Speech Perception, Duke University 
Press, Durham and London, 1992. 

 
1. Gli effetti sono inscindibili dai suoni che li producono 
2. Questi effetti si esercitano sul piano fisico, emotivo e cognitivo 
3. Questi effetti sono universali 

 
Tratti pertinenti nell’analisi: modo e punto di articolazione; differenza tra periodico e aperiodico; differenza tra 
codificato e non codificato 
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I.5. Hrushovski’s ‘general model for sound-meaning relations in poetic texts’ (Benjamin Hrushovski, 
“The Meaning of Sound Patterns in Poetry. An Interaction Theory”, Poetics Today, vol. 2, 1980, pp. 
39-56) 
 

1. Onomatopoeia, or Mimetic sound patterns  
2. Expressive sound patterns 
3. Focusing sound patterns 
4. Neutral sound patterning 

 
 

TESTO 6: T.S. Eliot, The Waste Land (V. “What the Thunder Said”, ll. 341-42) 
There is not even solitude in the mountains 
But red sullen faces sneer and snarl 

 
TESTO 7: W. Shakespeare, Sonnet 30, ll. 1-4 

When to the sessions of sweet silent thought 
I summon up remembrance of things past, 
I sigh the lack of many a thing I sought, 
And with old woes new wail my dear time’s waste […] 

 
TESTO 8: T.S. Eliot, “Ash-Wednesday” (V)  

Against the Word the unstilled world still whirled 
About the centre of the silent Word. 
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PARTE II: FONDAMENTI DI METRICA 

 
II. Nozioni di base 
 
II.1. Ritmo (Rhythm) 
 

Sul versante del suono si ha, in poesia, una organizzazione particolare degli elementi costitutivi del Significante 
(accento, timbro, altezza, durata, melodia), che determina una serie di ‘deformazioni’ della lingua naturale […]. Si può 
adottare la parola ‘ritmo’ quale termine comprensivo della maggior parte di queste ‘deformazioni’. 

M. Pagnini 2002, p. 148  
 

Rhythm is a patterning of energy simultaneously produced and perceived; a series of alternations of build-up and 
release, movement and counter-movement, tending toward regularity but complicated by constant variations and local 
inflections. 

D. Attridge 1995, p. 3 
 
II.2. Metro, verso (verse, line); metro quantitativo, sillabico, accentuale, accentuale-sillabico 
(quantitative, syllabic, accentual, accentual-syllabic); foot 
 
II.3. Derek Attridge 
The Rhythms of English Poetry, Longman, London and New York, 1982; Poetic Rhythm. An Introduction, 
Cambridge University Press, Cambridge (UK) 1995 
 
 Beat/offbeat (conventional symbols: B, o; ∕ , ×; ʹ, ˘) 

 
Rhythm in its most elementary form […] is the apprehension of a series of events as a regularly repeated pulse of 

energy, an experience which has a muscular as well as a mental dimension. The strongest perception of rhythm, 
however, comes not from a simple succession of stimuli, but from the repeated alternation of a stronger pulse and a 
fixed number of weaker pulses, usually one or two. The mind prefers to organize its perceptions in such alternating 
patterns, as is clear from the way in which we hear a clock’s succession of identical ticks as a rhythm of stronger and 
weaker sounds. The strong impulses in such a rhythmic sequence are usually called beats, […] and its opposite, offbeats 
[…]. 

D. Attridge 1982, pp. 76-77 
 
 Double offbeat (conventional symbol: ǒ) 

two syllables functioning as a relatively weaker rhythmic pulse, as in the example below:  
G.G. Byron, “The Destruction of Sennacherib”, l. 19 

 
       ǒ     B           ǒ       B     ǒ      B      ǒ      B 
And the tents were all silent, the banners alone 
 
 
II.4. Scansion 
 

TESTO 9: W. Blake, “The Tyger”, ll. 1-4 (4x4) 
 

 B    o     B     o     B     o     B  
|Ty ger | Ty ger | burn ing | bright,|  
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 B   o    B    o    B   o     B  
|In the| forests |of the| night;|  

 
    B        o    B   o       B   o       B  

|What im | mortal | hand or | eye, |  
 

    o       B       o     B     o   B     o  B 
|Could frame |thy fear|ful sym|metry?| 

 
II.5. Giambico, trocaico (iambic: o B; trochaic: B o) 
 

TESTO 10: T. Gray “Elegy Written in a Country Churchyard”, ll. 1-2 
  o      B   o  B      o    B       o  B   o    B 
The curfew tolls the knell of parting day 

 
TESTO 11: R. Browning, “One Word More”, l. 1 

 B          o    B     o    B o B      o     B   o 
There they are, my fifty men and women 

 
TESTO 12: S.T. COLERIDGE, The Rime of the Ancient Mariner, ll. 119-122 

 
Water, water, every where, 

And all the boards did shrink; 

Water, water, every where, 

Nor any drop to drink.  

 
II.6. Anapestico, dattilico (anapaestic: ǒ B; dactylic: B ǒ) 
 

TESTO 13: G.G. Byron, “The Destruction of Sennacherib”, l. 1 
      ǒ      B     ǒ            B     ǒ           B      ǒ        B 
The Assyrian came down like the wolf on the fold 

 
TESTO 14: R. Hodgson, “Eve”, ll. 1-2 

   B         ǒ        B   o   B 
Eve, with her basket, was.  
   B         ǒ     B      o     B 
Deep in the bells and grass. 

 
II.7. Spondaico, pirrico (spondaic: |BB|, pyrrhic: |oo|) 
 

TESTO 15: T. Gray, “Ode on the Death of a Favourite Cat”, l. 31 
|B       B   |  o   B |o   B     |o     B| 
Eight times emerging from the flood 

 
TESTO 16: Sir P. Sidney, Astrophil and Stella, 50, ll. 6-8 

|  o   o | B   B |o   o| o    B |o    B| 
Nor so fair level in so secret stay,  
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|  o    o |   B       B |    o            B| o       B    |o    B| 
As that sweet black which veils the heavenly eye;  
 
|  B        o |B      o | o       B | o       B  | o    B| 
There himself with his shot he close doth lay.  
 
 

II.8. Rising rhythms (o B; ǒ B); falling rhythms (B o; B ǒ) 
 
II.9. Duple metres (B o; o B); triple metres (B ǒ; ǒ B) 
 
II.10. Monometer, dimeter, trimeter, tetrameter, pentameter, hexameter (Alexandrine), heptameter 
(fourteneer), octameter 
 
II.11. Iambic pentameter (five-stress/ five-beats iambic verse); blank verse (lines of iambic pentameter 
which are unrhymed – hence the term “unrhymed”)  
 

TESTO 16: W. Shakespeare, The Tempest, 5.1 

Ye elves of hills, brooks, standing lakes, and groves, 

And ye, that on the sands with printless foot 

Do chase the ebbing Neptune, and fly him, 

When he comes back; […] 

 

TESTO 17:  J. Milton, Paradise Lost, I. 1-10 

Of man’s first disobedience, and the fruit  

Of that forbidden tree, whose mortal taste  

Brought death into the world, and all our woe,  

With loss of Eden, till one greater Man  

Restore us, and regain the blissful seat,          

Sing, heavenly Muse, that on the secret top  

Of Oreb, or of Sinai, didst inspire  

That shepherd who first taught the chosen seed  

In the beginning how the heavens and earth  

Rose out of Chaos […]  

 

TESTO 18:  G.G. Byron, “Darkness”, ll. 1-5 

I had a dream, which was not all a dream.  

The bright sun was extinguish'd, and the stars  
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Did wander darkling in the eternal space,  

Rayless, and pathless, and the icy earth  

Swung blind and blackening in the moonless air; 

 
 

II.12. The functions of poetic rhythm (Attridge 1995, pp. 285-315, Chapter 9) 
 

1. Iconic  
2. Expressive  
3. Associative  
4. Emphasis and connection 
5. Pattern and cohesion 
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